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Jesus watching Jesus movies on DVD

Professor: Jeffrey L. Staley





Office: Casey 226

Classroom: Garrand 114





Office phone: 296-5862

Time: MWF 8:15-9:40





Email: staleyj@seattleu.edu

Office Hours: MWF 9:40-11:00; 1:30-3:00 


Or by appointment

1.  Sophomore standing is required for taking Theology and Religious Studies courses at Seattle University.  

2.  THRS 300 level courses can be taken only after successfully completing a 200 level course.

3.  Transfer students who come to Seattle University with 90+ credit hours are required to take one 200 level course at SU. A 300 level course cannot be substituted for a 200 level course and thus cannot be used to fulfill the 200 level course requirement for transfers with 90 or more credits.
4.  All other students must take one THRS course at the 200 level and another one at the 300 level to fulfill their Core requirements for graduation.  A 300 level course cannot be substituted for a 200 level nor may a 200 level course be used to fulfill the 300 level requirement.

5.  200 level courses must be taken at Seattle University.  Courses from other institutions cannot be used to fulfill this requirement.  Students who plan to take a theology or religious studies course as part of a Study Abroad program and wish to have it considered for 300 level credit must meet with the Chair of the Theology and Religious Studies Department to have the course approved well before they leave for their program.

If you have, or think you may have, a disability (including an ‘invisible disability’ such as a learning disability, a chronic health problem, or a mental health condition) that interferes with your performance as a student in this class, you are encouraged to arrange support services and/or accommodations through Disabilities Services staff in the Learning Center, Loyola 100, (206) 296-5740. Disability-based adjustments to course expectations can be arranged only through this process.
Course Description: This second-level theology course explores the over one hundred years of Jesus movies as a point of entrance into the ancient Christian story of Jesus. The course combines 1) an understanding of the three major periods of American film with the content of the New Testament gospels and a critical evaluation of their ancient historical situations; with 2) a critical evaluation of Jesus films in terms of their use of the Bible (content); and 3) as expressions of popular North American religious experience, particularly Roman Catholic theology, piety, social concerns (family, race, and gender), American politics, and capitalism. 

Required Texts:

Eagleton, Terry. Eagleton Presents Jesus Christ. Verso, 2007.

Staley, Jeffrey and Richard Walsh. Jesus, the Gospels, and Cinematic Imagination: A Handbook to 
Jesus on DVD. Westminster/John Knox, 2007.

Tatum, Barnes. Jesus at the  Movies: A Guide to the First Hundred Years (Revised and Expanded) 


Polebridge, 2004.
On RESERVE in the Library:

All the DVDs and videos being used in class.

Course Requirements
1) Class Participation: 15% of the final grade. Attendance and attentiveness are a big part of class participation. Thus, I do not allow laptops in class, and cell phones should be turned OFF. NOT on silent, but OFF.  You will be penalized for texting in class or leaving to check messages. Thoughtful and careful reading of the required texts, and completing a self-evaluation are also important elements of participation. The self-evaluation form must be turned in on the prescribed class day (see “Calendar”), and can be printed out from “Lessons” on the ANGEL site.

2) Three ANGEL take-home, open book tests, each worth 15% of the final grade. The tests will be made up of short essays, matching, and/or multiple choice/true-false questions that will be drawn from required readings, class lectures, films, and the Gospels themselves. A list of issues/questions will be posted on ANGEL a few days before the test dates.
 

3) Two expository (argumentative) papers, minimum length of 7 pages each; each paper represents 20% of the final course grade. (See “Calendar” below for due dates.) All papers must follow MLA style—Times New Roman 12 point font, double-spaced numbered pages, one inch margins. Indent paragraphs ½ inch and do not triple-space between paragraphs (from the paragraph drop-down menu, set spacing at 0 pt before and after). See “Guidelines for Writing Papers” on ANGEL. Late papers may be dropped a letter grade for each day they are late. 
First paper due April 25: Take a Jesus film not watched or discussed in class (look at the syllabus and compare it with my book to see what are the possibilities), and after watching it carefully more than once, write a summary of the film in no more than two pages (there are, in fact, other films on Reserve in the Library that are not on DVD, which you can use if you wish, so don’t feel limited to just those discussed in my book. But if you want to do one not discussed in my book please confirm your choice with me by Friday, April 15). Then, using a scene or major character from your film, compare and contrast that with the same character or scene from a Jesus film already watched in class. Think visually!! What do you see? What do you hear (both dialogue and music).  How long are the respective scenes (minutes/seconds)? What are the colors? The main camera shots (See “Grammar of Television and Film” under ANGEL “Lessons”). Use the “Gospel Harmony of Jesus Movies on DVD” (pp. 175-188 in my book) as a guide to compare with Gospel texts if your scene or character comes from a gospel—if not found in a gospel, say so!).
Second paper due June 1: Directors and their “oeuvre.” In this paper you are to take one of the following directors: Alice Guy, Cecil B. DeMille, Nicholas Ray, George Stevens, Pier Paulo Pasolini, Norman Jewison, Franco Zeffirelli, Terry Jones, Martin Scorsese, Denys Arcand, Mel Gibson, or Mark Dornford May, and write a paper that: 1) summarizes the director’s life in relation to their “oeuvre,” in no more than 1 ½ pages; 2) that analyzes one of their films in relation to their Jesus film (plot, characters, music, themes/motifs, settings, colors, use of camera, editing—if you choose to write on Alice Guy, you will have to discuss two other films from her “ouvre”, since her films are only a few minutes long); 3) that discusses the common themes you find between the two films in light of a particular theological and artistic issue (see especially, Tatum, pp. 10-12, 231-232). Conclude with a paragraph or two that tells me what the value of this exercise was for you in terms of understanding the gospels and/or Jesus movies.
All papers should be carefully proofread; they should include bibliography, and should be carefully documented (plagiarism will be heavily penalized). APA-style documentation is okay.  Endnotes are okay (for these, please use the Insert/ reference/footnote drop-down menu on MS WORD). Your grade can be adversely affected by poor spelling, grammar, and sentence structure—even if the content of your paper meets the basic course requirements (see my Six Traits of Writing under “Lessons” on the ANGEL site. “Ideas and Content” will count for 60% of the paper’s grade, Organization” 20%, and the other four categories, 5% each.  

Grading Scale
100-96  A                    


95-91    A-

90-88    B+ 

Two papers

400 points

87-84    B




83-81    B- 

Three Tests
               450 points

80-78    C+ 



77-74    C




73-71    C-


70-68    D+

Class participation
150 points

67-64    D




63-61    D-                          _______________________________

60-        Failing

Total                         
1000 points possible in the course
Calendar
March 
28
Let’s get started! Who are you, what this course about, what you 



have to do to pass. The Gospels of the New Testament: How to read them. 

            30
Jesus films: How to watch them. The beginnings of the film tradition: 


La Vie du Christ (Guy); The Life and Passion of Jesus Christ (Zecca)
Read Isaiah 53 (Old Testament); Colossians 1:15; Hebrews 1; Revelation 1 (New Testament; all texts can be found on ANGEL “Lessons,” “Weekly assigned readings”) 
Read Eagleton, pp. xxxi-xxxii; Staley/Walsh, pp. v-viii, 1-10 

What “image” of Jesus, if any, do you get from these Bible texts?
April  1
The Life and Passion of Jesus Christ (Zecca) continued

Read Tatum, pp. ix-21; Matt Page, “Bible Films Blog” (ANGEL “Lessons,” “Weekly assigned readings”)

To think about as you watch the film: Is there any connection between the various scenes in this film?
          4
The Gospel of Mark


            Read Mark 1-16 (Eagleton, pp. 47-75). Be sure and read endnote 12 [p. 170!]—

                        then take a pen and cross out Mark 16:9-20)

To think about as you read: How would you describe Mark’s Jesus? In what ways is Mark’s Jesus similar to that of Zecca or Guy?


          6            Silent Film Era—excerpts  



Read Matthew 1-2; Luke 1-2 (Eagleton, pp. 1-3; 77-82)



Read Staley/Walsh, pp. 11-22; Tatum, pp. 17-46

(Watch online “From the Manger to the Cross,” Part 3 (ANGEL “Lessons,” “Jesus movies on the internet”). The clip is only 7 minutes long, and the key scene comes about 2 minutes into the clip. 

To think about as you watch the film: Briefly describe the scene at 2 minutes into the clip. What might be its significance?
    8           The King of Kings (DeMille)

                       Read Staley/Walsh, pp. 23-32 


           To think about as you watch the film: Is there a plot here? 
                       If so, what is it? Who are the main characters thus far, and why are they

           important?
         11          The King of Kings (DeMille)

           Read Tatum, pp. 47-59; and one essay each on Mary Magdalene and Judas

           (ANGEL “Lessons” “Weekly assigned readings”)


            Be ready to discuss the article you read, and how it compares to the view of 

Judas/Mary Magdalene in DeMille’s film:   
         13          The King of Kings (DeMille)


           To think about as you watch the film: Who is Jesus according to 

           DeMille’s film? Is DeMille’s Jesus like Mark’s Jesus? If so, how; if not, why not? 

         15           The Gospel of Luke 


Read Luke 1-24



Read “More about Q and the Gospel of Thomas,” by Marilyn Mellowes


(ANGEL “Lessons” “Weekly assigned readings”)

To think about as you read: How does Luke comment on or “improve” Mark? (Think beginning, middle, and end of the gospels.) 

**       Test One (Take Home/ANGEL).   To be taken before 8:15 AM, 


           Monday, April 18. What Jesus film will you use to write your first 



paper?
         18           King of Kings (Ray) and the Hays Code

Read Staley/Walsh, pp. 33-42
Read the Hays Code and one other essay in the folder “Censorship in the History of American Film” (ANGEL “Lessons” “Weekly assigned readings”)

Watch Rita Hayworth’s 1953 version of “Salome’s Dance” (ANGEL “Lessons” “Weekly assigned readings”) and be ready to discuss its differences from the dance in King of Kings.

To think about as you watch the film: How does the “Hays Code” affect Ray’s film? 
   20           King of Kings (Ray)
Read Tatum, pp. 61-87
To think about as your watch the film: How does Luke comment on or “improve” Mark.  (Think beginning, middle, and end, characterization of Jesus and disciples.) How does Ray comment on or “improve” DeMille?
         22
Good Friday—No class

         25           The Gospel of John


Read John 1-21

To think about as you read the Gospel: What are three major differences that you see between the Gospel of John and Mark/Luke? (Think beginning, middle, end; characterization of Jesus or other characters.)
   **

First paper due

         27           The Greatest Story Ever Told (Stevens)



Before class, watch the first 13 DVD chapters on your own (up to 1.11:43).

To think about as you watch the film: What stories/ ideas from the Gospel of John do you see in the film? Think especially of the symbolism of light and darkness—but there are other connections, too! 
            29           The Greatest Story Ever Told (Stevens)

Read Staley/Walsh, pp. 51-62; Tatum, pp. 89-103


 To think about as you watch the film: What scenes in this film might be 
“commentary” on Ray’s King of Kings or DeMille’s The King of Kings? 
Why do you think so?
  May  2
Gospel of Matthew



Read Matthew 1-28

To think about as you read the Gospel: What are three major differences that you see between Matthew and Mark/Luke? (Think beginning, middle, end; characterization of Jesus or other characters.)
                    4 
            The Gospel According to St. Matthew (Pasolini) 
Read Staley/Walsh, pp. 43-50; Tatum, pp. 105-117

   Read “Pier Paolo Pasolini” (ANGEL “Lessons” “Weekly assigned readings”)

To think about as you watch the film: How is this film NOT like the New Testament’s Gospel of Matthew?
        6              The Gospel According to St. Matthew


Read Eagleton, vii-xxx


            To think about as you watch the film: Eagleton is not a biblical scholar, 

            yet his “Introduction” reflects fairly well what many contemporary 
 
            biblical scholars say about Jesus. What are two similarities between 
                                    Eagleton’s understanding of Jesus and Pasolini’s Jesus? What is a major 
                                    difference?
**                   Test Two (Take Home/ANGEL). To be taken before Monday, May 9, 


            8:15 AM.

       9               The Gospel According to St. Matthew
Read “Pastoral Constitution on the Church in the Modern World Second Vatican Council, 1965,” paragraphs 1-10; 27-30 (ANGEL Lessons) 

To think about as you watch the film: Pasolini dedicated his film to Pope John XXIII. What concerns in the assigned readings from “The Church and the Modern World” do you find in Pasolini’s film, if any? Is Pasolini’s Jesus on the side of the poor, or simply opposed to those in power? How do you know?
        11
Jesus Christ Superstar


Read Tatum, pp. 119-135; Staley/Walsh, pp. 63-68



To think about as you watch the film: Who is the hero of the film, Jesus or 

Judas? Why do you think so?
        13
No Class today



Godspell (watch this on your own)


Read Staley/Walsh, pp. 69-74

To think about as you watch the film: Here is another Jesus movie for the “lost” hippie, baby-boomer generation. Is this film as radical as Superstar? Why or why not?
        16
Jesus of Nazareth (Zeffirelli)


Read Staley/Walsh, pp. 75-89 
To think about as you watch the film: If, as Staley and Walsh argue, watching a movie about Jesus on TV changes the meaning of the experience, how might watching a film on the internet change the meaning of the experience?  
        18
Jesus of Nazareth (Zeffirelli)



Read Tatum, pp. 135-163; “Holy Ground In Rome, All Paths Lead to 


History” (ANGEL “Lessons,”  “Weekly assigned readings”). 


To think about as you watch the film: Is Zeffirelli’s 
Jesus a political figure, do 

you think?  Why or why not?
       20

 Son of Man (Dornford-May)



Read at least two essays in the “Son of Man (2006)” folder (ANGEL 


“Lessons,”  “Weekly assigned readings”)

To think about as you watch the film: In what ways is Son of Man like Godspell? In what ways is it different?
       23
 
Son of Man (Dornford-May) continued

To think about as you watch the film: What is it about Jesus that “saves” humanity—if anything? 
                   25

Last Temptation of Christ (Scorsese)


Read Staley/Walsh, pp. 109-117 

To think about as you watch the film: In what ways is Jesus a “round” character 
in this film?
                   27 
Last Temptation of Christ (Scorsese)


Read Tatum, pp. 179-192 Staley, “The Crucifixion of Jesus in Films and in 


the Gospels” 
(ANGEL “Lessons,”  “Weekly assigned readings)
To think about as you watch the film: Who is Jesus, finally in this film, 
and why does he die?
       29

Memorial Day—No class today 
June 1       
Passion of the Christ (Gibson) and BBC Passion 


Read Staley/Walsh, pp. 101-124; Tatum, pp. 209-225 

Read Romans 3:21-26; Hebrews 9-10 (“Bible Readings, “ANGEL “Lessons”)

To think about as you watch the films: Compare the Caiaphas characters in the two films.
**
Second paper due


**        Turn in Self Evaluation (print this out from ANGEL “Lessons”)
        3 

Jesus of Montreal (Arcand)

Read Staley/Walsh, pp. 118-124; “Denys Arcand—Jesus of Montreal: A Discussion”

  

(ANGEL “Lessons” “Weekly assigned readings”)



To think about as you watch the film: Is there a place for “the Holy Spirit” in Acand’s 


world? Why or why not?
 
**
Course Evaluations
        6 

Jesus of Montreal (Arcand)

Read Tatum, pp. 193-207 
To think about as you watch the film: What is it about Jesus that “saves” humanity—if anything? 
        8

Final (Take Home) Exam 



To be completed by 9:50 AM
PAGE  
8

