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Professor: Jeffrey L. Staley





Office: Casey 226

Classroom: Garrand 114





Office phone: 296-5862

Time: MWF 8:15-9:40





Email: staleyj@seattleu.edu
Office Hours: MWF 9:50-11:50; 1:30-3:00


Or by appointment

1.  Sophomore standing is required for taking Theology and Religious Studies courses at Seattle University.  

2.  THRS 300 level courses can be taken only after successfully completing a 200 level course.

3.  Transfer students who come to Seattle University with 90+ credit hours are required to take one 200 level course at SU. A 300 level course cannot be substituted for a 200 level course and thus cannot be used to fulfill the 200 level course requirement for transfers with 90 or more credits.
4.  All other students must take one THRS course at the 200 level and another one at the 300 level to fulfill their Core requirements for graduation.  A 300 level course cannot be substituted for a 200 level nor may a 200 level course be used to fulfill the 300 level requirement.

5.  200 level courses must be taken at Seattle University.  Courses from other institutions cannot be used to fulfill this requirement.  Students who plan to take a theology or religious studies course as part of a Study Abroad program and wish to have it considered for 300 level credit must meet with the Chair of the Theology and Religious Studies Department to have the course approved well before they leave for their program.

If you have, or think you may have, a disability (including an ‘invisible disability’ such as a learning disability, a chronic health problem, or a mental health condition) that interferes with your performance as a student in this class, you are encouraged to arrange support services and/or accommodations through Disabilities Services staff in the Learning Center, Loyola 100, (206) 296-5740. Disability-based adjustments to course expectations can be arranged only through this process.
Course Description: Introduces students to Christian Scriptures and Catholic theology through the medium of film. By analyzing a variety of film genres from the silent film era to the present, this course shows how both “the object of faith” and the “situation of faith” (Migliore) are reflected in ongoing cinematic dialogues. A critical reflection on how Catholic worship, theology, traditions, and social teachings both shape and are shaped by the Catholic cinematic imagination.
Required Texts:

Deacy, Christopher and Gaye Williams Ortiz. Theology and Film: Challenging the 

Sacred/Secular Divide. Wiley-Blackwell, 2008
Harper Collins Study Bible with the Apocryphal/Deuterocanonical Books (NRSV). 


HarperCollins, 1993

Introduction to Theology and Religious Studies: THRS 200 Reader.


(Purchase from SUperCopy in Pavilion 010)
Recommended Website:
http://www.blackwellpublishing.com/theologyandfilm/
On 3-Hour RESERVE in the Library:

Some of the DVDs being used in class. Use SUMMIT, Seattle Public Library, Netflix, or your local video store as needed.
Course Requirements
1) Class Participation: 10% of the final grade. Attendance and attentiveness are a large part of class participation. Thus, I do not allow laptops in class, and cell phones should be turned OFF. NOT on silent, but OFF.  You will be penalized for texting in class or leaving to check messages. Thoughtful and careful reading of the required texts, and completing a self-evaluation are also important elements of participation. The self-evaluation form must be turned in on the prescribed class day (see “Calendar”), and can be printed out from “Lessons” on the ANGEL site.

2) Two ANGEL take-home, open book tests, each worth 20% of the final grade (October 22, December 8). The tests will be made up of short essays, matching, and/or multiple choice/true-false questions that will be drawn from required readings, class lectures, and films. A list of issues/questions will be posted on ANGEL a few days before the test dates.
3)  Two reflection papers, three pages minimum, each worth 10 % of the final grade. All papers must follow MLA style—Times New Roman 12 point font, double-spaced numbered pages, one inch margins. Indent paragraphs ½ inch and do not triple-space between paragraphs. “Ideas and Content” will count for 40% of the  grade, Organization” 20%, and the other four categories, 10% each.  See “Guidelines for Writing Papers” on ANGEL for more detailed expectations. Late papers may be dropped a letter grade for each day they are late.


A) Due September 27. In no more than three pages, tell me what is the first movie 
you remember seeing. How old were you when you saw it? Has the film had any 
lasting effect on you?  If so, what? How often do you presently watch movies 
(e.g., at least once a week, more than once a week, once a month, etc.)? In what 
setting do you watch movies (e.g., on the computer, at a movie theater, alone, 
with friends, etc)? What kinds of movies do you tend to watch, and why? What 
movie have you watched the most times?  How many times have you watched it? 
Why have you watched it so many times? What is the most disturbing film you 
have ever seen?  Why did it disturb you?

 B) Due October 11. In no more than three pages, write about a recent film you have watched in terms of at least one and no more than three of the six categories that is briefly summarized in the preface of Theology and Film, pp. x-xi. For example, some films, like Avatar, easily fit into multiple categories.

4) Due November 15. One expository (argumentative) paper, worth 30% of the final grade. Minimum length of 7 pages. Utilizing two films, at least one of which must be one we watched or will watch in class, compare and contrast them using ideas from any one of the essays in the THRS 200 Level Reader or one of the chapters from Theology and Film.  For example, you could explore the issue of “What is Catholicism?” (McBrien) in a number of films we watched. Or you could explore the idea of “worlds of the Bible” issue in a number of the films we watched. You could explore. The issues of violence, redemption, feminism, etc., are also evident in a number of the films. If you plan to use one film that was not watched in class you must get my approval before starting. 

Begin with a brief paragraph telling me why you chose the film you did. Then, summarize the reading from the course that is related to the theological issue you want to explore in the films. Then, in no more than three pages (1 ½ page per film) summarize the films from the point of view of the theological question you are exploring. In other words, I do not simply want a plot summary of the films. Finally, what “answers” do you think these two films provide to the theological issue you started with? How do these answers relate to the reading you did? Do they confirm it?  What was most interesting or challenging in this exercise? 

Highest quality papers in “ideas and content” are those that give evidence of having read and interacted critically with the readings, and show me that you watched the films carefully. Don’t expect an A or a B if you cannot show me you read the texts, and you can’t remember the films! 

All papers should be carefully proofread; they should include bibliography, as needed, and should be carefully documented (plagiarism will be heavily penalized).  APA-style documentation is okay.  Endnotes are okay (for these, please use the Insert/reference/footnote drop-down menu on MS WORD). Your grade can be adversely affected by poor spelling, grammar, and sentence structure—even if the content of your paper meets the basic course requirements (see my Six Traits of Writing under “Lessons” on the ANGEL site. “Ideas and Content” will count for 40% of the paper’s grade, Organization” 20%, and the other four categories, 10% each.  

Grading Scale

100-95  A                    


94-90    A-

89-87    B+ 

Two Reflection papers
200 points

86-84    B




83-80    B- 

One Expository paper
300 points
79-77    C+ 



76-74    C

Two Exams
               400 points


73-70    C-


69-67    D+

Class participation
100 points

66-64   D




63-60    D-                          _______________________________

59-        Failing

Total                         
1000 points possible in the course
Calendar
Sept 
22
Let’s get started! Who are you, what this course about, what you 



have to do to pass. 

            24
The Bible: How to read it 
Read THRS Reader “Three Worlds of the Bible,” 1-35

27
Films: How to watch them


Read John 1


**        REFLECTION PAPER ONE (Description is under “Course Requirements”) 

29
Key issues in theology


Read THRS Reader “The Task of Theology,” 39-56



To think about as you read: What do you find interesting or surprising in 


Migliore’s concept of theology? Why?
Oct        1        Some key theological terms for dealing with film: sin, redemption, 



justice, Christology, eschatology


Read Genesis 4; Ezekiel 16; Romans 1-3; Mark 1, 8; 1 Corinthians 1-2, 15


Read Deacy and Ortiz, pp. viii-13
             4       
The beginnings of the film tradition: The Life and Passion of Jesus Christ (Zecca)
Read Isaiah 53 (Old Testament); Colossians 1:15; Hebrews 1; Revelation 1 

(New Testament; all texts today can be found on ANGEL Lessons, Weekly Assigned Readings; as well as in your Bible)

            6          The Life and Passion of Jesus Christ (Zecca) continued

Read Deacy and Ortiz, pp. 26-40; Matt Page, “Bible Films Blog” link (ANGEL Lessons, Weekly Assigned Readings) 

 
To think about as you watch Zecca’s film: Is there any connection between the 

various scenes in this film?
  
8          Silent Film Era: Intolerance


Read Mark 1-16; Tatum, Jesus at the Movies, 35-45 (on Reserve in the 
Library)

To think about as you read: Is Jesus a “victim” in Mark? If so, what is he a victim of?  If not, why not? Who are the “victims” in Intolerance? 
           11         Intolerance

            Read Deacy and Ortiz, pp. 26-40
                        To think about as you watch: In what ways does Griffith’s film represent a 

“Christ of Culture” approach to theology?

**        REFLECTION PAPER TWO: (Description is under “Course 
Requirements”)
    13         The Ten Commandments (1923)

                       Read Exodus 1-10

           To think about as you watch: In what ways is the film different from the 


biblical text? 
          15          The Ten Commandments (1923)



Read Exodus 11-20



Read Deacy and Ortiz, pp. 48-58


            To think about as you watch: In what ways does DeMille’s film represent 


a “Christ and culture in paradox” approach to theology?
          18    
The Aviator 

Read Deacy and Ortiz, pp. 14-26; Hays Code (ANGEL Lessons, Weekly Assigned Readings)


To think about as you watch: In what ways does Scorsese’s film represent 


a “Christ against culture” approach to theology?
    20          The Aviator  



Read Legion of Decency (ANGEL Lessons, Weekly Assigned Readings)
          22           The Truman Show  



Read Genesis 1-4; 2 Corinthians 12:1-4; Revelation 1, 4-5

            Read Deacy and Ortiz, pp. 114-122


            To think about as you watch: If “God” controls everything, does it matter 

            what we do (to the environment)? 

**
Midterm (Take Home/ANGEL).   To be taken before 8:15 AM, 


            Monday, Oct 25
             25
Saint Ralph
          27 
Saint Ralph




Read THRS Reader, 57-79


To think about as you watch: In what ways does McGowan’s film reflect 


McBrien’s discussion of “belief” or “Catholicism?”
                     29           Chocolat

            Read Deacy and Ortiz, pp. 40-48


            To think about as you watch: In what ways does Hallström’s film represent 

            a “Christ above culture” approach to theology?
  Nov 1            Chocolat
                                    Read Deacy and Ortiz, pp. 85-113


            To think about as you watch: In what ways does Hallström’s film reflect 
        
            feminist theology?
          3           Spitfire Grill

           Read Nahum; 1 Samuel 1; Luke 1, 3; Jeremiah 8:22-9:3, Galatians 3:1-9

           To think about as you watch the film: There appear to be many allusions to 
           biblical literature in this film. What might be the implications of this?
          
         5

Spitfire Grill


Read Deacy and Ortiz, pp. 58-75; “The Religious Affiliation of Director 


Lee David Zlotoff” (ANGEL Lessons, Weekly Assigned Readings)




To think about as you watch the film: In what ways does Zlotoff’s film 

            represent a “Christ the transformer of Culture” approach to theology? 
         8

The Gospel According to St. Matthew


Read “Pier Paolo Pasolini” (ANGEL Lessons, Weekly Assigned Readings) 

To think about as you watch the film: Why do you think the Catholic Church 

thinks so highly of this film?
       10
            The Gospel According to St. Matthew


Read Matthew 1-28 (it is OK to skim this gospel


To think about as you read: How is this gospel different from Mark?
       12

Veterans Day—celebrated. No class

       15
 
The Gospel According to St. Matthew
Read “Pastoral Constitution on the Church in the Modern World Second Vatican Council, 1965,” esp. paragraphs 1-9 (ANGEL Lessons, Weekly Assigned Readings) 

To think about as you watch the film: Pasolini dedicated his film to Pope John XXIII. What concerns in the assigned readings from “The Church and the Modern World” do you find in Pasolini’s film, if any? Is Pasolini’s Jesus on the side of the poor, or simply opposed to those in power? How do you know?

**        Expository Paper due
       17

Son of Man
Read Daniel 7; Matthew 24:29-44; 25:31-46
Read Deacy and Ortiz, pp. 170-199
To think about as you watch the film: Is Dornford May’s Jesus an eschatological figure? Was Pasolini’s? Why or why not?
      19     
Son of Man 



Read any two articles on this film from the folder in ANGEL Lessons, 


Weekly Assigned Readings
(no class—watch the rest of this film on your own). 

      22

Shawshank Redemption


Read Deacy and Ortiz, pp. 123-159
(no class—watch this film on your own) 

             24-26

Thanksgiving Break

                  29

Shawshank Redemption 


To think about as you watch the film: What is the purpose of the violence in 



Darabont’s film?
          Dec   1

Kite Runner


Read 1 Samuel 13-20, 31; 2 Samuel 1, 9

**        Turn in Self Evaluation (print this out from ANGEL “Lessons”)
       3          
Kite Runner


Read Deacy and Ortiz, pp. 160-177, 200-211


To think about as you watch the film: Is Forster’s film a war film?  Why or why not? 



If not, then what kind of movie is it? Does it have a theology of “redemption?” 


**
Course Evaluations
      8       
Final (Take Home Exam)—To be finished by 9:50 AM
PAGE  
1

